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Hohokam Haberdashery:
Personal Ornamentation or Group Identifier?

by Alan Ferg
Anzona State Museum, University of Arizona

If you met a Hohokam man and
woman from A.D. 1199 in Tucson in
A.D. 1999, how would you know it?
They would be more fit than most of
the people you meet, and they would
speak a “foreign” language, although it
might not be completely unfamiliar to
Arizona’s Tohono O'odham residents.

Suppose you saw them at a Tucson
Downtown Saturday Night event where
there is usually an abundance of for-
eigners (Texans, New Yorkers . . .)?
Most likely their clothing and jewelry
would give them away, even in that
varied crowd.

Let us look at what the well-dressed
Hohokam man of the late Sedentary or

early dCla.SSl‘lc Old Pueblo Archaeology [
perio m}g t members can now assist
have  been | archaeology projects |

wearing at Fort Huachuca!
around A.D. | Other activities, too -
1100-1200.

see pages 7—9' '
And I sug- T R R AT
gest we look at men not out of chauvm—
ism, but because the evidence suggests
that Hohokam men were far more “ac-
cessorized” than Hohokam women, for
several reasons which we will consider
in this issue.

Here we have a portrait of a Hoho-
kam man, evidently of high status. He
wears a bone hairpin in his coiffure, a
stone nose plug, turquoise earrings,
cheek plugs or labrets with parrot
feather pendants, Continued on page 2

Portrait of a high status Hohokam man by Doug Mellis, on display in the Arizona State
Museum, reproduced by permission of the Arizona State Museum, University of Arizona.
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Hohokam Haberdashery (continued from page 1)

a Glycymeris shell armlet and
a matching facsimile carved
out of argillite to look like
the shell. His finger rings are
thin bands of shell and wider
bands of bone. From a bead
necklace hangs an elaborate
shell pendant with turquoise
overlay and a rectangle of
red argillite in the center
(probably representing a
frog). Bright blue-green
malachite or azurite face and
body paint complete his
ensemble above the waist.
(Presumably he is wearing
some clothing that we can’t
see in this upper-torso view.
Information on Hohokam
woven clothing and blankets
will be addressed by Lynn
Teague in a future Arts and
Culture installment.)

The Evidence. We know that
Doug Mellis’s color painting
reproduced on page 1 is ac-

\ curate because of information
derived from a variety of ar-
chaeological investigations.

Excavations in southern Ari-

zona have recovered exam-
ples of all of the artifact types
shown.

Our knowledge of zow those
artifacts were worn comes
from recognizing them on

Hohokam ceramic human fig-
urines and human effigy ves-
sels, from depictions on Ho-
hokam pottery, from wear
patterns on the artifacts them-
selves, and from knowledge
of the use of similar artifacts
in other southwestern Native

American cultures, both pre-

historic and historical -- and

even from finding such items

in place on mummies or in
inhumations.

Of these, the information

Ceramic figurines from
the Snaketown archaeo-
logical site showing -vari-
ations in headbands, and the
bottom face has a labret in
his right cheek. From Emil
W. Haury’s The Hohokam:
Desert Farmers & Crafts-
men (1976), courtesy of the
Arizona State Museum,

shown on figurines and effigy
vessels is the most revealing
for the Hohokam, because
most burials were cremations
in which the artifacts them-
selves were heavily burned
and their orientations on the
body were lost.

- Hohokam Hair Styles.
The detail that we are least
certain of in the page 1 por-
trait is the manner in which a
Hohokam man may bave worn
his hair. And, as we all know,
hair styles can be notoriously
fleeting.

~ Our best direct evidence
of prehistoric hairstyles in the
Séumwest comes from the
hair-dressing of four Basket-
maker II (Anasazi culture)
mummies found in the Four
Corners area. The one female
had short-cropped hair, while
all three of the males wore
rather elaborate hair arrange-
ments that include partially
shaved or tonsured areas and a
skinny braided or wrapped
queue.

- Whether Basketmaker men
maintained more elaborate
hair arrangements than did
women of their time is un-
certain; but the evidence does
suggest that when it came time
to harvest hair for making
cordage and nets it was proba-
bly the women who were ex-
pected to cut off all their hair
and grow it back, with the
men likely retaining theirs as
rank or status symbols.

For the Hohokam, styl-
ized depictions of hair and
perhaps feather ornaments can
be seen on the human figures
painted on ancient Arizona
pottery. In the Tucson area, a
cache of ceramic figurines in

the Mrs. Ralph G. Vaughan
collection (see page 3) show
what are either highly elabor-
ate hair arrangements or per-
haps equally elaborate head-
dresses.

Hohokam Headbands. A
variety of headbands are mo-
deled on Hohokam figurines
with decoration indicated by
incised or and punctate marks.
Headbands may have been
their most common hair ac-
Cessory.

Bone Hairpins. Hairpins
are distinguished from bone
awls generally by being long-
er, heavier, blunter, and not
infrequently having the large
end decorated with turquoise
mosaic overlay or carved in
the shape of various animals
and geometric forms. Some
hairpins also have a drilled
hole that was, to judge from
depictions on Mimbres pot-
tery, for the attachment or
suspension of feathers.

In the Sinagua, Salado,
and Western Pueblo areas, an-
cient bone pins are most often
associated with male inhuma-
tion burials, and are found at
the top of the head often
enough to strongly support
their identification as hairpins.

The little information that
can be gleaned from crema-
tion deposits in the Hohokam
area also supports an associa-
tion of bone hairpins with
adult males. Hairpins in other
areas were most often decora-
ted with incised designs, while
hairpins in the Hohokam area
were most often decorated
with bighorn sheep and birds
carved in the round. Elaborate
painted designs are also
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Ceramic figurines from the Tucson area from the Mrs. Ralph G Vaughan Collection. Note the elaborate hair or headdress styles necklaces,
armlets and labrets. Photo courtesy of the Arizona State Museum, University of Arizona.

Painted bone Hohokam hairpin, warped
by a cremation fire (right, three views).
Norton Allen collection, Arizona State
Museum, University of Arizona. Drawing
by Ron Beckwith, courtesy of Alan Ferg.

known, although rarely preserved, in
cremation deposits. Shown here is a
cremated, but complete, painted hairpin
from the Gila Bend area.

Pierced and Plugged. In historical
times the men of many different south-
western tribes pierced the nasal septum
in order to wear various types of or-
naments including plain cylinders and
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Hohokam Haberdashery (continued from page 3)

skewers pointed at both ends, made of
stone, bone, wood, or shell. Pendants
or beads might also be worn suspended
from a small loop of string. These nose
ornaments usually were worn as a sign
of an individual’s maturity or strength.

~The first proof that nose plugs were
worn prehistorically in the Southwest
was found in 1939 at the Ridge Ruin, a

opment of the Cochise Culture in sou-
thern Arizona. If the Pioneer period
Hohokam were immigrants from Mexi-
co, they could have adopted nose plugs
from the locals, or may have possessed
the trait when they arrived.

Lip Elaborations. Hohokam figur-
ines often have small buttons of clay

appliquéd below the corners of the
mouth. These depictions suggest. that
certain stone ornaments were worn as
buttons through the lips or cheeks, as
the Inuit (Eskimo) did in historical
times. Some of these stone labrets are
perforated, presumably to allow the
suspension of pendants or feathers, as
shown on the Hohokam man in our

Sinagua culture pueblo site
east of Flagstaff. An adult
male inhumation with an
extreme abundance of mor-
tuary offerings was found
with a curved argillite nose
plug, to which turquoise
end buttons had been glued
on with lac. This is the
type shown on our page 1
Hohokam man as well.
(Art historian Wesley Jer-
nigan has noted that some
of these ancient nose plugs
were so large that they
must have made breathing
difficult for the wearer!) .
Nose plugs appear to
have been worn rarely, if
ever, by the ancient Mogo-
llon, Mimbres, or Anasazi
groups of the Southwest.
However, that nose plugs
were worn by the Hoho-
kam in southern Arizona
was confirmed by the dis-
covery of a plain wood-
cylinder nose plug in place
on an adult male mummy
found in Ventana Cave,
about 90 miles west of
Tucson. This individual
was probably buried be-
tween 1000 and 1400.
Recent excavations in
the Tucson Basin show that
what appear to be plain cy-
lindrical nose plugs were
present here as early as 800
B.C. As such, it would
now appear that nose plugs
were an indigenous devel-

(1941).

Stone nose plugs (a-f) and labrets (g-i) from the Flagstaff area (side and
end views). From John McGregor’s book Winona and Ridge Ruin Part I

painting. This is a prehis-
toric trait known from
further south in Mesoamer-
ica, and although apparent-
ly absent among south-
western Native Americans
historically, one can now
see stainless steel rods in

brows, noses, and nipples
of numerous individuals in
Tucson on any given day.

Shell and Sham, In
the last installment of this
Arts and Culture series,
Arthur Vokes discussed the
incredible variety and
craftsmanship to be found
in Hohokam shell assem-
blages, and noted that Ho-
hokam men and women
wore many different kinds
of shell earrings, armlets,
finger rings, necklaces,
bracelets and anklets.

The Hohokam also oc-
casionally created “repro-
ductions” of shell jewelry
in other materials: finger
rings of argillite and bone,
and armlets of argillite and
fired clay. But shell was
generally the material of
choice.

Earrings of stone, as in
our Hohokam portrait, are
known, as are Mesoameri-
can style ear spools made
of stone and shell. Wood
too may have been used:
two female mummies of

the pierced tongues, eye- -
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about this same time period
from the northern Sierra
Madre were wearing small
cylinders of wood and cane
as earrings placed in slits
in their ear lobes.

Fragments on Frogs:
Mosaic Pendants. The Ho-
hokam made a wide variety
of pendants, including hu-
man and many animal
forms. Perhaps the most
striking of these are a small
number of frogs and birds
made by gluing turquoise
tesserae to a shell or wood
backing. The frogs often
have a rectangle of red ar-
gillite placed in the middle
of their backs, like that
shown in our Hohokam
portrait. These pendants
are a Classic period (A.D,
1100-1450) ' phenomenon
found from Flagstaff on the
north to Casas Grandes,

Sacaton Red-on-buff effigy jar, presumably male, from a cache at
Snaketown. Note the face painting, ears pierced for earrings, nasal septum
pierced for a nose plug, and necklace with lizard pendant. Courtesy of the
Arizona State Museum, University of Arizona.

over the course of only
three generations. Those of
us who have been around
for more decades than we
care to remember at least
remember when tattoos
generally had macho and
pejorative  connotations,
and served largely to
identify one as being or
having been in the mili-
tary, in jail, or in a gang or
some other organization.
In the years since, tat-
toos have become more ac-
cepted and have identified
their wearers with some
club associations that are
more benign. Today, tat-
toos worn by both women
and men are largely decor-
ative, and their signifi-
cance is often known only
to their wearers, although
the designs they choose are
often drawn from either a
person’s own ancestral her-

Chihuahua, in the south,
often in the inhumations of prominent
men, but sometimes with children.

Effigy, Figurine, and Inference:
Face and Body Painting? What is
assumed to be face paint and probably
body paint are shown as painted designs
on Hohokam ceramic human effigies,
and possibly as incised designs on
figurines. Actual evidence of this prac-
tice in prehistory may well be the red
and blue-green pigment stains on the
facial bones of inhumation burials in
Salado and Sinagua culture sites to the
porth of the Hohokam, although they
could also represent pigments placed
only on the dead as part of mortuary
rituals. However, historical groups in
the Southwest are known to have prac-
ticed face painting to indicate a variety
of associations or conditions. For in-
stance, men might wear face paint
while courting, on a raid, or during a
ceremony. Women and children some-
times wore it as decoration, or during

ceremonies. The elaborate designs worn
by Seri girls and women is perhaps the
best example of this practice in a mod-
ern southwestern group.

Besides body paintings, some de-
signs shown on effigy vessels could de-
pict textile designs, tattooing, or even
scarification (cutting the skin to form
decorative scars). Although each of
these practices is very ancient in some
parts of the world, the author is not
aware of any definite evidence for pre-
historic tattoos or scarification in the
Southwest (on mummies, for example).
In historical times the Mohave were
well known for the chin tattoos worn by
both men and women. But if tattooing
was present prehistorically at all, it was
not necessarily present among all
groups at all times. Its popularity and
significance could have waxed and
waned as it has in modern day society.

In the modern Southwest, for vir-
tually all ethnic groups, the significance
of tattoos has changed dramaticaily

itage or that of other, un-
related groups from around the world.
The homogenization of world cultures
has spread the use of certain designs far
beyond their original distributions, but
in so doing has also often diluted their
usefulness as identifiers of particular
cultural or ethnic or religious or social
groups.

Simple Accessories or Indicators
of Identity? How people adorn them-
selves is often a conscious or uncon-
scious mix of their personal tastes with
desires to make a visual statement about
one’s background, religious affiliations,
sexual orientation, or membership in
social organizations.

Specific Hohokam symbols or ar-
tifacts may have functioned in analo-
gous ways. Designs painted on pottery
and/or the ways in which depictions
were arranged on a vessel may have
served as markers of a potter’s identity,
or her extended family or village. At a
grander scale, band or tribal identity
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Hohokam Haberdashery (continued from page 5)

could have been signaled by variations
in vessel forms and paint colors.

Rock art designs could have served
a similar function, and it has been sug-
gested that in northern Arizona the
designs woven into sandals would have
signaled the owner’s cultural identity or
associations when not on his feet; when
worn, sandal designs would likewise
identify an individual or group to the
person seeing sandal prints on the trail.

David Wilcox has suggested that
the repeated use of a limited number of
icons by the Hohokam, such as lizards,
birds, water birds and snakes, may
imply that these animals had religious
associations, as might the mosaic frog
and bird pendants. Arthur Vokes noted
that in Preclassic times, before 1100,
shell armlets were worn in various ways
by both men and women. In the Classic
period a distinct pattern emerged,
wherein Glycymeris shell armlets were
worn primarily by males, on their up-

per left arms.

What did all of this body accessori-
zing signify to the Hohokam? Even
hairpins can do more than hold up your
hair: historically at Hopi, a specific
type of hairpin was made only from
bear bones and worn by a particular
group of religious practitioners.

Clothing, jewelry, makeup, and
hair style can all incorporate images
intended to convey information about
the wearer. This is no less true of com-
plex modern societies than it was/is of
more traditional ones. Jewelry may be
a more subtle medium than clothing or
hair style (one has to be closer to the
wearer to see 1t) but is a good example
of “accessories” that still convey infor-
mation in American society.

Finger rings not only can be used to
signify a wearer’s marital status, they
can also identify where and when one
went to school, or the sorority or
fraternity to which one belonged.

Certain rings (not to mention fezzes!)
identify one as a member of the Masons
or Shriners.

More exclusive associations include
Super Bowl, NBA, and other sports
organizations’ rings, and Pro Rodeo
belt buckles. And some rings and pen-
dants commonly seen today identify the
religious persuasion of the wearer:
some of the most popular in southern
Arizona are the Christian cross, the six-
pointed Jewish star, and the Catholic
Virgin of Guadalupe.

So the next time you consider an
assemblage of Hohokam artifacts, re-
member that they very likely imparted
far more than just esthetic appeal or
functional utility to the people who
made them. It is these deeper meanings
that archaeologists seek, by looking at
where artifacts are found, at their con-
ditions and associations, and sometimes
even at the actual remains of the people
who made them. |

Yolunteers: Our thanks again to Carol
Richardson, Bess Puryear, & Ceil McPherson for
mailing the September bulletin, and to the many
people working with Old Pueblo’s fundraising
committee to prepare for our January 2000 raffle
and auctions. In addition to the unlogged hours
those folks spent, another 201 recorded volunteer
hours were donated to Old Pueblo during the period
listed above by Peggy & Rebecca Bommersbach,
Jose Camacho, Susan Harwood, Jami Kaminski,
Mary Lu Moore, Bridget Nash, Robin Rutherfoord,
and Linda Marie Small. Old Pueblo thanks these
folks and offer apologies to anyone we may have
overlooked in these acknowledgments.

Cash Donors/Grantors: Our thanks to donors
David Abbott, Bobbie Lee, Lex & Jane Lindsay,

Barbara Snyder, and Nathalie & Richard
Woodbury, along with the many others who bought
tickets for our-January fundraising raffle!

Donors of Goods & Services: Arizona Theatre

Company, Nancy Stewart Bassford, Lilly Brooks,

Supporters of Old Pueblo Archaeology Center: *#** August 28-November 30 ****

William & Penny Burroughs, T A Caid Designs,
Café Terra Cotta, Loretta Cain, Cele Peterson's,
Mike Chumbley, Helen Clark, Cynthia Cobb, Car-
ole Collins, Dave Craig, Kathy Dargel, Allen Dart,
Blanche Young Davenport, Carolyn O'Bagy Davis,
Jane Evans & Jane Evans, Joyce Fisher, Friends of
Western Art, Helen Youﬁg Frost, Aline & Jack
Goodman, Ken Graun, gaxbax‘a Gurwitz, Alice
Henry, Holiday Inn City Center, Janine Holzman,
Carol Hood, Nancy Horn, Nancy Hornback, Vir-
ginia Howard, Anthony Howell, Carol Hubbard,
Janos J Bar, Jones Photo--Willy Smith, The Kaibab
Shops--Laurie Amado, Keith Kleber, Paddy Kuehn-
lenz, La Tierra Linda Guest Ranch Resort, Law-
rence Lee, Jon Lightfoot, Dorothy McCray, Debo-
ragh McDonnell, Susie Nordby, Barbara O'Bagy,
Fran Odum, Jenni Pagano, Pat Piche, Precious
Hands Needleworks, Joann ‘Prescott, Quail Canyon
Golf Course, Qué Bonita!, Quilters Desert Patch,
Mark Rossi, Betty Ryan, Velma Schumacher, Bill
Shaddix, Robert Shoofly Shufelt, Charles & Marla
Simmons, Mary Anne Straugs, Susan Terpning, To-
hono Chul Tea Room, Jim & Pat Trimbell, Tucson

- Nathalie & Richard Woodbury, Tom anht &

Racquet and Fitness Club, Tucson Resort Golf [
Card, Tucson Symphony Orchestra, Mr. & Mrs. [
Amer Tumeh, Twin Rocks Trading Post, The Uni- f#
versity of Arizona, Sandy Urban, Arlene Walsh,
Victoria West, Nathalie & Richard Woodbury, & [
Karen Wright donated gifts for use in fundraising £
events and to help in educational programs. Karl & @
Jan Krueger, and Kyle Molloy, have been [
especially helpful in setting up Old Pueblo’s ;f[
volunteer-assisted projects at Fort Huachuca. ‘

New & Renewing Members: Carl & Vicki

Beckman, Rosemary Bergeron, Anne Browning, §
Debbie Carroll, Jane Delaney, Alan Ferg, Myma [§
Gary, Theresa Hagan, Carolyn Hatfield, Anne
Hickman, Christen Honess, Deborah Jassem, §
Melissa Keane, Ana Landry, Elliott Lax, Bobbie J§
Lee, Lex & Jane Lindsay, Betsy Marshall, Kyle §
Molloy, Mauricio Montero, Mary Lu Moore, M
Larissa Raven, Lindsay Reece, Jean Rhoades,
Margaret Seck, Daniel & Kathleen Wilson,

Ron, Skye, & Rachel Zack.

Officers

R. Gwinn Vivian, President .. .......
Frances Conde, Vice President . . . . .

. ... JoAnn Cowgill, Treasurer
Carolyn O’Bagy Davis, Secretary

Old Pueblo Archaeology Center’s Board of Directors

Marc B. Severson .

Archaeology Opportunmes members are welcome to attend Old Pueblo s board meetmgs Call Allen Dart for meetmg times & places

Gail L. Roper .. ..... ... ... 0v.v....
Emory Sekaquaptcwa e

Other members

. Ronald H. Towner
... 1. Steven Stacey §
. James W. Trimbell
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Old Pueblo Has Opportunities for Archaeology Volunteers at Fort Huachuca:

Old Pueblo Archaeology Center has
recently been subcontracted by Engi-
neering and Environmental Consul-
tants, Inc., to conduct archaeological
work for the U.S. Army at Fort
Huachuca, which is next to the city of
Sierra Vista about a 1%-hour drive
southeast of Tucson. This project will

FREE Archaeological Laboratory
Techniques Class that offers experience

in the processing of artifacts recovered
from Fort Huachuca prehistoric and
historical archaeological sites for cura-
tion. You can receive Arizona Archaeo-
logical Society Certification Credit for
this course if you take the full 20 hours

. AND at Tucson’s
Sabino Canyon Ruin!

Old Pueblo Archaeology Center
offers 1- and 2-day archaeological field
school sessions at Tucson’s Sabino Can-
yon Ruin, the site of a prehistoric Ho-
hokam Indian village that was inhabited

provide opportunities for
avocational archaeologists to work
as volunteers on historical and
prehistoric site excavations, and to
help prepare ancient artifacts for
permanent curation.

These Fort Huachuca projects
include the following activities.
Members of Old Pueblo’s Archae-
ology Opportunities group, other
archaeological societies, and the
- general public are welcome to
participate.

Test excavations at historical ar-

chaeological sites: 8:30 a.m. to 2 p.m.
on the following Saturdays:

Jan 15 Apr1 Sept 2
Jan 29 Apr 15 Sept 9
Feb 12 May 13 Sept 16
Feb 26 May 27 Sept 23
Mar 11 Aug 5 Sept 30
Mar 25 Aug 12

Aug 26

Excavations at prehistoric archaeo-

logical sites: 8:30 a.m. to 2 p.m. on the

following Tuesday-Saturday dates:
June 6-10 July 11-15
June 20-24 July 25-29

Preparing artifacts for curation:
9:00 a.m. to 2:30 p.m. every Thursday

and Friday except holidays, through
June at the Fort Huachuca Archeolo-
gical Laboratory and Curation Facility.

10 Volunteers Needed to Take Free Tour
of the University of Arizona’s
archaeological dating facilities

on March 18 & 19.
Call Allen Dart at 798-1201 to sign up!

Sierra Vista-area residents:

If you would be interested in taking either an
Arrowhead and Flintknapping workshop or an
Atlatl and Spearmaking workshop, please contact
Old Pueblo Archaeology.Center and let us know
what day of the week you’re available (other
than days Old Pueblo is sponsoring the
volunteer-assisted Fort Huachuca programs listed
on this page), and Old Pueblo will try to arrange
to offer these workshops in Sierra Vista.

of classroom time and spend 40 profes-
sionally supervised hours in hands-on
processing of archaeological materials.

The 20 hours of classroom time will
be held at the the fort’s Archeological
Laboratory and Curation Facility in
four 5-hour Saturday sessions, from 9
a.m. to 2:30 p.m., on January 8 & 22,
and February 5 & 19.

Times for the 40 hours of hands-on
laboratory experience can be arranged
with Old Pueblo Archaeology Center,
and can include experience at other
archaeology laboratories besides the
Fort Huachuca lab. Advance registra-
tion is required.

Please call Old Pueblo Archaeology
Center at (520) 798-1201 for informa-
tion on the locations of the Fort Hua-
chuca volunteer-assisted projects and to
let us know the dates on which you
wish to participate in the field or lab
work. For info on the volunteer-assisted
excavation opportunities ask to speak
with Eric Kaldahl. For the artifact-
processing activities ask to speak with
Darla Pettit.

between A.D. 1000 and 1350.

With guidance from archaeologists,

participants learn to identify Pre-
" Columbian artifacts, architectural
features, and other evidence of pre-
historic human occupations. In this
hands-on participation opportunity
you can see for yourself how ar-
chaeological excavation preserves
scientific information about animal
bones, plant remains, and the soil
associated with buried artifacts, so
that all recovered information can
be studied and interpreted after a
dig is done.

Introductory one-day (8-hour) ar-
chaeological field school sessions are
open for registration two Saturdays per
month. Persons enrolling for two days
automatically become members of
Archaeology Opportunities, Old Pueblo
Archaeology Center’s program for
archaeology volunteers, allowing them
to participate in the Sabino Canyon
Ruin excavations as volunteers up to 10
more times during their membership
year (and in the Fort Huachuca project
excavations unlimited times!).

Non-weekend sessions at the Sabino
Canyon Ruin can be arranged for
groups, with fees based on the number
of participants.

Participants must provide their own
lunch and water.

Advance reservations are required
for all dig sessions. Call (520) 798-
1201 for reservations and directions to
the Ruin.

Sabino Canyon Ruin Program Fees
® 1 day (8 bours) . . $35.00
® 2 days (includes ﬁeld school mformauon

packet + 1-year membership) .. $ 50.00
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OPEN1 Mock Archaeological Dig Site Rebuilt and Roofed

Just in time for several elementary
school-group programs that began in
November, volunteers Robin Ruther-
foord, Gail Roper, Steve Stacey, Jose
Camacho, Bridget Nash, and several
others finished a complete remodeling
of the OPEN1 children’s education pro-
gram area behind Old Pueblo Archaeol-
ogy Center’s office! The site now pro-
vides a better educational environment
than ever thanks to these volunteers.

Old Pueblo’s community sponsors
and our supporters who have purchased
tickets for Old Pueblo’s January 2000
fundraising raffle have also provided a
highly significant contribution to the
development of thé OPEN1 program
area. Using revenues generated by our
raffle ticket sales, Old Pueblo managed
to complete consttuction of a free-
standing ramada over the entire OPEN1
outdoor program si{Le on December 1!

Old Pueblo Archaeology Center
extends our sincere thanks to all of our
volunteers, raffle ticket buyers, and our
corporate sponsors — Tucson Electric
Power Co., Turner Structural Engi-
neering Co., WestLand Resources,
Inc., the Catalina Council of the Boy
Scouts of America, and our neighbors
at RentCenter -- for their assistance in
getting the site ready and roofed for our
1999-2000 programs!

The Old Pueblo Archaeology Center Membership Program

Archaeology Opportunities
is a membership program for persons
who wish to support Old Pueblo
Archaeology Center’s education pro-
grams, and perhaps even experience for
themselves the ﬂ?lrill of discovery by
participating in our research.

Members get to
participate in archae-
ological excavation
and survey pro-
jects and can help
study and
reconstruct  ar-
tifacts in the archae- 2
ology laboratory. ’

Freebie for Archaeology
Opportunities Members
Old Pueblo Archaeology Center
was recently given several copies of two
books in the Archaeology of the Grand
Canyon series -- The Bright Angel Site
and Unkar Delta.
Archaeology Opportunities mem-

Pueblo and pick up one copy of each

book-rate postage.)

bers and Friends of Old Pueblo Archae- §
ology are welcome to come to Old E

book for free, while supplies last! (We §
can mail you a copy of each if you send &
us $2 to cover the padded envelope and 8

VISIT OUR WEB PAGE:
www.azstarnet.com/nonprofit/oldp
uebloarch

Membership Benefits:

e Opportunities to participate in Old
Pueblo Archaeology Center’s Sa-
bino Canyon R'uin excavations up
to 10 days per year, and in Old
Pueblo’s other afchaeological digs,
surveys, and research programs.

e Invitations and discounts for field
trips and other archaeology events.

® A20% discount on Old Pueblo Ar-
chaeology Center’s publications,
other sales items, and courses.

® A [l-year subscription to Old
Pueblo Archaeology. Each issue
contains archa,bology news and
ample illustratii?)ns.

Most important, though, your
membership fee supports Old Pueblo
Archaeology Center’s research &
education programs!

Annual membership dues

Corporation . . . .. e $1,000
Sponsoring . . . . .. e $1,000
Supporting . .............. $500
Contributing . . . .. e $200
General Household . ........ $120
2-person Household . ......... $80
Individual ................ $40

Friend of Old Pueblo Archaeology* $25

* “Friend” members receive Old
Pueblo Archaeology & 20% dis-
counts but cannot participate in the
Sabino Canyon Ruin excavations.

Would you like to subscribe
to Old Pueblo Archaeology?

If this issue came to you with an
address label showing a “Paid
through” date of 19991231, you will
need to take out a subscription to
Old Pueblo Archaeology, or become
an Archaeology Opportunities mem- .
ber, to receive future issues. The
subscription rate is only $10 per year
for four issues. Membership rates
are shown elsewhere on this page.

Id Pueblo’ ISH LIST:
Old Pueblo Archaeology Center is
seeking donations of the following items:

$20 sponsorship per child for OPEN1
children’s education program
8 (or more) dark hardwood dining or
office chairs (to go with the large
wooden conference table donated last
year by Ralph & Nancy Copp)
10 pointing trowels (5"-6" blade)
10 3 or5 m (10 or 16 ft) tape measures |
10 12" English/Metric rulers
500 sheets of colored 8% X 11-inch con-
struction paper

Old Pueblo Archaeology Center is a
501(c)(3) not-for-profit organization, so all
donations are deductible to the extent allowed
by law. If you can help, please call Allen Dart
at (520) 798-1201.
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OTHER UPCOMING ACTIVITIES

Dates and times of all activities are subject to change. Please call (520) 798-1201 for the latest information.

Dec 11 Sat, 9 a.m.-noon:

Making and Using Atlatls (Spear-
throwers) & Spears workshop with ar-
chaeologist Allen Denoyer at Old Pueb-
lo Archaeology /&

Center. Ages
9 and older.
Partici-
pants must
bring poc-
ketknife to
carve soft woods. Minimum class

Jan 8, 15,22, & 29, Sat, 9-11 a.m.:

“Archaeology for All! OPEN1” mock
archaeological dig & Native Ameri-
can crafts program at Old Pueblo Ar-
chaeology Center. Four-Saturday pro-
gram (no single-day registrations). $28
if registering directly with Old Pueblo
Archaeology Center (Old Pueblo
members & their kids get 20%
discount); extra fee if registering
through Pima Community College).

size 6, maximum 11. $40 fee ($32
for Old Pueblo members).

Dec 12 Sun, 9 a.m.-noon:
Arrowhead-Making and Flintknap-

ping workshop with Allen Denoyer
at Old Pueblo Archaeology Center.
Ages 9 and older. Minimum class
size 6, maximum 11. $25 fee ($20
for Old Pueblo members).

Dec 18, Jan 8 & 22,  Feb 5 & 19
Saturdays, 8-4:30 each date:
Archaeological field school session
& volunteer dig day at Sabino
Canyon Ruin. Ages 12 to aduit. $50
for both Saturday sessions in a
month, or $35 for single session.
Archaeology Opportunities members

free.

Dec 18, Jan 22, Feb 19,

Saturdays, 9-11 a.m.:
Guided public tour of the Sabino

Canyen Ruin (nonmember adults
$10, kids 12 and wunder $2
(Archaeology Opportunities members
free).

Dec 18 Sat, 9-11 a.m.:

“Archaeology for All! OPEN1”
mock archaeological dig & Native
American crafts program at Old
Pueblo Archaeology Center. $8 per
person ($6 for Old Pueblo
Archaeology Center members &

their kids). Ages 8 and up.

The drawing for the -
MIMBRES II POTTERY
DESIGNS QUILT,

“FIELD MOUSE GOES TO
WAR” HOPI-MADE QUILT,
PLATE-STEEL ROCK ART-

DESIGN SCULPTURE,
SOUTHWESTERN POTTERY,
& OTHER EXCITING PRIZES §
will be held on Saturday, January &
22! ‘

There’s still :time to
GET YOUR RAFFLE
TICKETS IN!

If you haven’t yet received your @
tickets in the mail from Old Pueblo @
Archaeology Center, or if you’d like §
to purchase more raffle tickets §
before the drawing is held, e-mail
Allen Dart at aldart@azstarnet.com §
or call him at (520) 798-1201!

On this same date there will be
auctions of quilts and original art §
to benefit Old Pueblo’s education [
programs for children in the g
archaeology and prehistory of the [
Southwest. Raffle and auction will §
be held at the Mountain Oyster Club, [
283 N. Stone Ave., Tucson. For §
times, fees, and other details, pleasc §
phone Carolyn O’Bagy Davis at 2
(520) 622-8957. :

Feb 5. 12, 19, & 26, Sat, 9-11 am:
“Archaeology for All! OPEN1”
(Repeat of the four-Saturday program
listed for January; no single-day
registrations).

January archaeology series by Dr.
Eric Kaldahl at Pima Community
College-Green Valley campus, Green
Valley Mall Suite 13, 101 S. La Canada
Drive, Green Valley. Free. Includes:

Jan 19 Wed:

9:30-10:30 am: “The Peopling of
the New World: Ancient
Elephant Hunters in Southern -
Arizona” :

1-2 pm: “First Maize: The Agricul-
tural Revolution in Southwest-
ern Lifeways”

Jan 26 Wed:
9:30-10:30 am: “The Anasazi:
People of the Plateau”
1-2 pm: “The Mogollon: People of
the Mountains”

Feb 2 Wed:
9:30-10:30 am: “The Hohokam &
Patayan: People of the Deserts”
1-2 pm “Historical Southern
Arizopa: Spanish, Mexican,
and American Periods”

Lost & Found

The following items were left at Old
Pueblo Archaeology Center by persons
unknown:

Silver ring w/ stones
Child’s straw hat
Appt. book & pen
Adult blue jacket
Purple sweatshirt
Large plastic spoon

If you think any of these found items
belong to you, please call Old Pueblo at
(520) 798-1201 and describe the item in
detail in order to verify your claim.
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